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In the spring of 1452 Antonio da Vinci, aged eighty, took out a leather-hound volume. In it
were recorded all the important events in the life of his fami]},r, going back to his grand-
father's time. Antonio n[:enecl the hook to the last page. He had not written an)r\‘}ling in it for
sixteen vears, and he saw that there was room at the bottom for only one more entry. This is
what he wrote:

1452
There was bom to me a grandson, son of Ser Piero my son, on 15 April, a Saturday,
at the third hour of the night. He bears the name Leonardo.

Antonio then wrote about the priest who had haptized the child and all the witnesses
present for the occasion. But there was one person he did not mention—Leonardo’s mother.

Her name was Caterina, and she was a peasant. Though Ser Piero may have been very
fond nfCaterim, he did not marry her. After all, he was an important man, a lnacling citizen of
Vinci. Like his grandfather and great-grandfather before him, he had studied at the university to
become a notary, someone who p:epnrad contracts and other legal documents. He ex to
MAarry a young woman with maoney who came from a gnu:| Eami]y, someone just like him. And
indeed, a few months later Ser Piero married just such a girl, the sixteen-year-old Albiera di
Giovanni Amadori.

Leonardo probably lived with his mother at first. But a couple of years later Caterina also
got married—to a man of her class who was known ]J}l' the nickname the Quarreler. Fbr]upas this
is when Leonardo moved in with his father



Whm that by the time he was five, Leonardo was living in his grandfalher's house near the
village of Vinci, twenty miles from Florence. Whether he was happy there is another question.
His ['atl-wu;. stern and Lusinmlfhn, saved his affection for hie young wife. And .-'\.lluicra, who must
have looked after Leonardo, died childless when he was only twelve. A year later the practical
Ser Piero rep]acul her with a new wife who was not much older than Leonardo. She too would
&ic—cml}r eight years later—without children.

But fortunately for Leonardo, he found a loving friend in his young uncle Francesco. An-
tonio described Francesco as “my son who lives at home and does nothing.” In fact, he ran the
fﬂrm, where wheat and huclz-wi'u-at grew; I;I'u- ﬁnt-}'arc].l, where grapes were culti\ra.h_-q:] to make
wine; and the olive groves. He was a gentle and independent man, not ambitious like his older
brother. It was pmbul'n]y with Francesco that Leonardo -e::plnm:l the muntqr:i&e and hrgan his
]i[e!,nng fascination with nature.

Leonardo had a country childhood and a country education. What little schooling he got
pml:u':ly came from the parish priest and was limited to reading, writing, and simple arithmetic.
He later described himself as an omo sanza ktfere, a “man without education.” Of course, if he
had been legitimate—horn to married parents—he would have been taught Latin and geometry
and sent to the University of Florence. There he would probably have studied to be a notary, like
his father. But because he was i]]eﬁitimatu, the guiH of magistrates and notaries would not ac-
cept him. For the same reason he could not be a doctor or a pharmacist or a banker. He could
not even attend the university. Ser Piero pr-::|:u|:nly thought that education would be wasted on
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b ince the noble pn'EL'S-B-iﬂIt.'I- were closed to Leonardo, he would have to do something else. The
}‘w.n_'.' did show a definite talent for t!.rawing. So Ser Piero took him to Florence and ﬂrl']:I"I'l:'I'll.'ii."L‘f.I
him to the famous artist Andrea del Verrocchio. It tumed out to be a happy choice. Not only was
Verrocchio a great teacher, but he came to love and understand his remarkable pupil.

Leonardo moved into Verrocchio’s workshop, where he was to live with the other appren-
tices for the next six to ten years. These were not boys from well-to-do families like Leonardo’s.
Artists were usually the sons of such tradesmen as butchers, tanners, or stonemasone.

At first, Leonardo helped out around the workshop by running errands and sweeping
floors. Later he leamed to grim' colors and make brushes. But the apprentices were there to
learn a trade, and Verroechio made them practice drawing every day, often by copying plaster
models of hande, feet, or 4.'|rapr_r|}r_ When ‘t]:u:y mastercd :!mw'iuﬂ, tlll.'}' moved on to painting in
the new Flemish lu.-chn'bquu, in which p<m~:|ere-:| colors were mixed with oil instead of water. ﬂ-u:y
also studied architecture and made su:u.'ptuﬂ.-! in cl.n:.r. bronze, and marble.

Besides all that, artists made patterns for tapestries and carpets, pﬂint-u.h:l hanners for festi-
vals, and proc'ucod the sets and costumes for pageants. They weren't cxpr.-:ted to develop indi-
vidual u{y]ﬂ, as artists do tq.xlny. At that time l|1ey were tl-nu-ughl of as mere craftsmen who
worked for hire. Tl-n_-y NEVET even signn! their paintings, which were often the combined efforts
of the master and his older apprentices.

There is a story that when Leonardo had been 5[1:1{'."1!15! with Verrocchio for quite some
time, he l‘.ll.'Ipt‘LI paint a picture of St. John baptizing Jesus. Verrocchio had already finighed most
of it. Leanardo p.alnted one of the angels and completed the background. It is said that when
Verrocchio saw Leonardo’s .-mgel, he was strucl: !'n. how much finer it was than .m:dllin_g else in

the picture—and never picked up a paintbrush again.
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| { :]a Vinci was one nF the most amazing

' |1n1[-[:: who ever lived. He grew up to be a
great painter, ,-‘-.;u]pl::ur, ;Lr-..']lilu;ir scientist, and
: inventor.

' As a lm:.'. Leonardo was .l[l|1rl.'r1!i-.'ﬂf to a
famous artist. But he -_!ui.:].rl'_:.' hecame more
skillful than his teacher, and his passionakte
interests went far bevond art. Fascinated with
the human Emt}r, he carried out his own
experiments in secret. He filled thousands of
pages with ]}|u|1.-'- for incredible inventions
i:|1.n\.:tm]ir:._.',l a 5L||1|1:mrj|1-:. an :':ir-n.':m'in_t system,
"p'..'l-.'I-EH'F to see the moon ].1r!..‘!v. " and even a
”_uin-;: machine!
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